Johann Sebastian Bach

CONTRAPUNCTUS VII

from The Art of Fugue

transcribed for wind band by
Kenneth Amis

Instrumentation:
6—Flutes 1 & 2

2-Oboe

2 -Bassoons 1 & 2

12 - BP Clarinets 1,2 & 3

2 - B> Bass Clarinet

4—FP Alto Saxophones 1 & 2
1-BP Tenor Saxophone

1 - E? Baritone Saxophone
1-BP Flugelhorn

4 - B> Trumpets 1 & 2
8-FrenchHormnsinF1,2,3&4
6 — Trombones 1, 2 & 3

2 — Euphonium

2 —Tuba

1 - Timpani

1 - Percussion 1 : Vibraphone & Chimes

2 — Percussion 2 : Medium Suspended Cymbal, Large Suspended Cymbal & Tam-Tam

Approximate timing: 3 minutes

Performance Note
Other than a few slur markings and the text "in Stylo Francese™ at the beginning of Contrapunctus VI, Bach gave very little indication
on how selections from The Art of Fugue were to be performed. He did not indicate tempi, dynamics or even the instrumentation.
This score has been prepared with dynamics, articulation markings, tempo indications and text instructions. However, this music can
work at many different tempi. Subsequently, a wide range has been indicated at the start of the score. This gives conductors a certain
degree of flexibility when formulating their own interpretation and working with the resources they have at their disposal. However,
tempi outside of the indicated range may prove incompatible with the instrumentation and other various markings of this particular
transcription.

The instruments used in this transcription have been assigned to one of the three or four voices that form Bach's counterpoint.

The unorthodox layout of the score and what it suggests can have four major benefits. First, it immediately shows the conductor
which instruments share the same voice (There are some key moments where the instruments of a single choir split into

counterpoint). Second, if the players are physically grouped into these choirs, cueing players who are playing the same voice becomes
much easier (and the look of the score will reflect the geographic grouping of the players). Also, with the musicians seated next to
players of the same part, they will be better able to hear each other and therefore in a better position to blend and match their sounds,
articulations and intonation. Finally, even though The Art of Fugue is not antiphonal music, arranging some physical separation
between the choirs will allow the audience to more easily hear and enjoy the contrapuntal genius of Johann Sebastian Bach and to
fully appreciate his art of fugue.

Copyright © 2003 by Kenneth Amis ALL RIGHTS RESERVED



Contrapunctus VII

from The Art of Fugue

W L)
i)
3 bl | »
N < ] ~ o 3 = o
1 ] 1 1 h n ! W IR Ho I 1 i 11 -# 1 2
- %
I e
T i) L)
= i~ e »
1 1 1)
1 o EY % I 1)
L A#pll. “™ H N ~ - 3 b th
[ A .N.Mn il e -
" d |-
[l 3 s~ Ex m N
[N i il 3
L1k i o
o] I 1L !
0._1 4t [ | |
L1 | ] " " 1 ] I ] ﬁ- ] ] ] ] ] ba)
o r\i nL -ﬁ
ol \ |
4 o (A s U uin £4[6
E3) i 2] Eafies :
e ol I %I en en
ol ] il e |
o | 1] JIRN
3 (Y e b | ]
[ 1 e Wu
Y i) m. i L
CHl § o 1 |1 ]
A 1 ] 1 ] 1 1 N 1 1 1 ! 1 1 1 1 1 1 hs
\nll | | | ME
K i) Apu
‘J.
L 1H8 7- » a\—
9
[ YR Rl Rl
LR
N TN ~
A (Y
\nl_ll | | %7 Ei Il I
ol i \uJ R adl
o N 1 ] 1 ] 1 1 N 1 1 1 1 1 1 1 1 o
ol H e e
AE. L RiEL ) [ Yni
ul | I i 4
M m™om
LN 3
[ YRR U TN N
Y L 11 —
Aﬁ._. Ap I 1
o %HM
1| 1 |
q || N 1 ] 1 ] 1 1 N 1 1 1 1 1 1 1 1 a3
LY
[l
AP TN g g
(11 WJ. M Ch Ch
[YRER! e ‘™ ™
. hw g hwnmu\v w % w & n%\v hw g wn% n% hw Ero nml % wn%\v n% nml hwn%\v B hun% nml nml nml nml
— o —_ =1 — (s (] o — [\] — (] 9 (] [\] O o o =] o .M a
= & g £ i = = 5z & E R . ;2 EF : E :
= = A = A = “z 15 = M M 5 % &
A = = /M 2 n k] =4 = & A
o < < e - B
w B E



Contrapunctus VII
from The Art of Fugue

-rll i’l QII :VI & H v v v v v
e !
N il | il e e e e e Tl Rk
T
i il ] || ™
; ; M | ﬁu i i 1 (.l
] I I ] I | | I I JV " Mwo M
prinn 44 44 44 44
1)
b t ~t o Ch \J t
\ |
N 1l < Bl 1 40 <0 nl 1 N ---./ 44 ﬂy Bl <
b |
b
h | AL <{ N L 4 <] | NN || <N
ﬁ. I I
N b || TR Al b || TR T Mo 1 | | I TR
1 m 1 1 1 1 1
b | 3 b | 1T # b | N
Cras w
LI N L 1N 1l ) N 8
L)
b || e b ||
. 1L i
- o MR m it
— I I I I
L
e | | | |
e ] ] ] ]
s ] ] ] ]
L
b I I I
N M R Sl » N
|} m |} 1 1 1 .f |}
-
[Ya | ‘ax [ '8 L Ex » [ 'h
b
?: i <0 Rin i é % % T % <4
F. N N i H# H# H# #
g | ] | \ TR 1 || TRl TR ) #- --# --# -# TRl -# |
(el N Al b || Al b || -% -% -% -#
CHl L) |l
o] ™ %
L1EE ™ A A 1 A
fE. N ( N < T RS 40 <0|| N9 I e TR ™ t 3 = [y T t <
il ﬁ I
o | o o o m ﬁ-j- e b | o ﬁ--.
X A3 ) ﬁ g
¥ e H <{ N 4N <] e ™ b | ™ <TTN
T i) i)
i [l i | fitk
. . . . LA ™ . ™
ol ITT® 7 o N L 1N TN CER CCR CER N CER
? |} 1 1 1 m ] 1 |} |}
Luwﬁ | umﬁ & SEN Su [ N e SN
[ YN
Er ey H T N N T
L
e
-8
[ YRER L || < _mlll < .v Afu || || mlll |||L || e <777
S N NG NG N 9 NER NG W R R ) o Ml e e ol < A e o Al o\
~ %. i g . a a » 7_ - ~ “ ~ 7_ % a 3 a % £ < 2 =3 - .
; R T R R T - S i i : i B ;£ 7 :
m = 2 m ° 2 m ° g N 3 A =
2 = = = a
< < A G
™ o )

41

40

39

38

37



kP

e

P

L ]

Lofl
@

mf
mf

[}
4

nf
mf

®

>

®
|

EE\EﬁFF

P

o o ®f
@,
I i

Contrapunctus VII
from The Art of Fugue
Eef

> —

=

Y

£

—
—

li

y3
Py

FH

vy

o
T

&Y N_d
I -

r
[l

—

et

| .. W) )
7 a0
4.}
v,
2z
12y
V
iV
> m—m)
7
1S
v,

AG)

42

° te

T

=

mf

° e

r"u”-\.
I

e

mf

e o
I —
——

of

eer®lrel ,

»

J—

-

oo

b"".

o d

Lo ff N )
17

=

)

i)

Al

—

b"f.

of

)3

4
7y

v,
A\ )
7

7
{2s
ray

26}

FL 1

Ob.

BbCI 1
Bb Flghrn.
Bb Tpt. 1
BbCl. 2
Bb Tpt. 2
Hn. 1

Eb Alto Sax. 1

Tbn. 1

BbCL 3
Bsn. 1

Eb Alto Sax. 2

Bb Tenor Sax.

Bb Bs. CL
Bsn. 2

Eb Bar. Sax.

e ®

e

46

e

° s

===

® be L g

1e =
45

Tba.
mf

o}
al
o}
al

®

]

44

®
®

43

—

b" )
Vibes

42

w —— f

Lrg. Susp. Cym.

mf

)

P
7y
P

Y
)b
7
o)
7
raY
)y v
Z

Bs. Tbn.

Tuba

Timp.
Perc.



Contrapunctus VII

10

from The Art of Fugue

1L

50)

47

i) & & k)
A |-
B B B B ) N
-3 IS 41 L5
1 | || e Y e T
] TVl | il L Tl ol N m T L 1 ¥ ¥ ¥ e b ||
(YIR (1N M e M N
M i e I
. o of H. | of
(1l o N m il L L N T b |
x| E% Bas n ] I ] n n | il
(1 b i) i N N TIA) fl
h‘g ] e ™ I H I il
g g e Ty ﬁ » g
| 2 . ] g | . . 1. 4] 8
il s tt N IME g i) ) | | i N |.f ™ 5
[Tt Ml b € Hrml b --. |W SHJle
[ [ [ K I RE3 m m T
1 ,i b | b | 1) =
111 I || il 3 [ U n & min. | e ] 1 1 b | b | e 3
W u u s o B B =
2 2 2
R Wl s Ml S e Y u
Jlili s (sl s ] s i) % .ﬁ
af g, A 1l /S LS N | b | B
M N 11BN 11N Ex 4 Ex ¥ 1 || b || e
9 9 9
R 2 2 I
(1 | e N n Tk
. . . . . . RL| o 33 i m g m lyg m lyg m H . . 1IN He )
< < < < < < I < 3 < < o
g g g g g g ' ' 5 5|f 5 5! R 2 % g [ & f f & f '
S s s s s s S S S S S S S S
3 3 3 3 3 3 Hl S | S S || S m| S ﬁm F&m %.m
2 2 2 2 2 2 ¥ W 44 T S e S e S (T S LR EE RIS LA P 33 ],
O O O O O O Ha S H S S S = = = S
g g g 3 3 3 A [ s LS ﬁﬁm S S S S
9 9 9 9
S S S S S S Ty e Y e S S S S
s, s, s, s, s, s, s s s, ]
m, le m, D m, 0 m, m, , m, M 10 T m, ﬂ# m, iy m, 3 " m, e W T W I W T T m,
w \ H ) e u M e w
N I w I I IA)
M Ii > Ik I
b T NI T 77 1L »
1L e 1 1A e
1 )| | L) 1) e 1) T
i BEN [ [ |
g M @ L) N N i) N
] ] " I n ol ] o " JIEl n IA) T T I I I T i "
LY b | ||
[ L |
b |
N e e e e T
1) e W) W) i) e
ﬁ T » L) e e e T
i il ,
e
IIL) ™ ™ HIAJ 1L
N TN M
o [\ S5X MY 7T T T ™ T
n n | | n 11 n | | N ﬁ-j ﬁ---o ﬁ-lo ﬁ Hy n n ﬁ---o n |
nq |
J I . J J . i
b 1 | 1 || 1) TS T e TS
| e N N T Wil
7 ] m% %J. . ) ) ) 1
b | I._._ b | ™ T T T TN T
/
mv LIU_|T LIH' LIH' H.f IMJ LIH'
[ . o JuN b | b b 19 19 4 L
L ..5‘ N
( ( t\il .v-g il ) ML bl N il M
n n | | n n | N | n n n n |
| L] b | b | b
i 9 Q g Q
Hl | |\ 1k H \ IR o o
N - B i 108 YHB J
6L v}
] n i
1] | 111N [ RN A | 1l 1l
[ o [ o | I [ o [ o L] [ [ o [ o [ o
LN \DLV LN I.N .8 M E.N _len BELN wmkv e \nLv e mkv nLv u \mk \n\hv \n\hv Jen \mhv \mkv
e N G Ner Nk ) N N N S o N B NeP e N o e e Ml oW B Bl e
— S — = — IS\ — IS\ — — e} — IS\ > IS\ IS\ O o % < = = .M = —
= o = E = = i = < = = g x. & < & ) g 3 = £ = E g S
= 9 ey e g & e = £ < 4 & = = £ 4 A # = P 8 = S 5
m Iy 2 m o & m Q = N A m
= = = 5} =
23 < < = I
& E =

51

50

49

48

47



11

Contrapunctus VII

from The Art of Fugue

[T N [T | [
i k) N || i
» ||
I ™ i 1IN T I || (Y I b | T ||
) e 1 | €U
L .| [ || (Y
i) i) (11 | (11
m ™ (1 b | I M b | T I
4 ] s » ] " " " b
i I ) i i) |l
e e
HiL | T | . N | |1 1IEN ( YRER | T, . | 4 4 v d v d 4 [ .
[y [y [y 2 | 1 i RN 1 9 S
.& .% a1 ﬂ I ,w Il
1N o LTI | j . | EREE: . .
oY g o ol e | 1 b || h (Y11 T | L) Iy L) 1l T TN T e T Al NN m,
m I ™ N
) il e h |
I I w N
L I N AL I TN N T N M [ 118 il AN . i T | Ty 3 e h| \ |
B== iy B== 1= = It N iIAv 1 N ) N - I|7 1 ]
i I i | I i I
] Ul ) ] ' g i I i I
il TN | || T ol I || T 1 T || I L) N -
m H | | n n n i PAS
N b NG N L1 I L1 e L ™ L1 v -.L Ju8
! I ! i i .
h N il | e N
q | [ N L i) |
L ] R T
S 1)
i | o || il il ] Tl (il N o L il .1 Cil
S S S S
$ $ $ * $
3 5 5 3 b 3 g
RIS N AL NS TINIS M ML S
|l |l L) |l
(AR e I || || e ||
(L i J
R TT® B || ¢ a4 | | b | e | | ¢
18 N N L) " | " " 1 3
] b | T uﬁ J% L) VE
|| N I N ) N
|| b | Cri Eri lora lora o3
I N
1 T b |
(1 I N
q o e e Je ol 1 T 3 e T T ™ T
x| sy == B == B == %
| E-J. b |
o e b | | A
(1 I N
1 T 3 3
| N L M MR T T TR e
9 | o I N N | I | | bl
1 | N L) |
M | | L) |
| T | L] hd || L L) | T
g e | e 1
g 1 ﬁ Fﬂ i .uﬂ
N ] | | i) | )
19l o D o (Yanl Ve Wl || i, bl | N 3 3 ¥ [+ £8 N D
wl el 1R (108 (1N | Iy
(1 b | b | I (ol L1 ™
& - Ae L
(1 L L [N | || . . k)
CRRAN Il Ll I 1NN TN ol (AN L 3 Ll N 2 S ™
R
iK! w ﬁ s s
L) b 1 e 2 g
(1l L N ¥ ee ¥ ee TR {1 1] TENEEN | S \ |
x| ETY k] S S aul o~
f_||- n 'i— v.l__. n m 1 n ?.‘v o 1 .f m n | m n " PN
_ _ |_
£ E B B il !na -uug L) iuﬁ
. FF . _ . * || | e 3 b i) m, b m, i
(18 o Nl ) [YaNE g e 303 33 03 3 303 I ||
i) (1
e = = E B
» N Mﬁ 3
. . . . . . I\ X I
ERRAN IR RN QL N ol [ YRS (YRR I er er er 3 e TN TN h g N ||| )
[ o [ o | I I [ o [ o [ o [ [ [ o [ o ~
BELN \DLV _len _{eh NN He \mkv Je _len \nLV wmkv e T e \mkv \nLv Je \mhv \mkv \n\hv \n\hv nLv \mhv RN
o T TN g N P A,J%.u NG N NG MY N A N N o N N A N G MY N /) aN N aN ™ =
[ —
i %. i g i “ a a ~ a = ~ “ ~ Q % a a 35 a % ~ g = 2 m - A
=l = b = =l = b = = = i=i = >
- 2 = £ = SRS S - g 2 & % £ £ g g ¢ £ 2 & 07 £
m Iy 2 m o & m Q 2 N A m A
= = = o) foa)
A < < = =
o o G



Contrapunctus VII
from The Art of Fugue

12

61

60

59

'-éd-

T
I
o 4

F‘IP'.

Cagll] ClTA Gl Ccafalll € TR C oA QI Gl CTIR M C TR CAlal- G A m--wm% Gl oA A.>_ummi CTR M ¢ |Trom el i (€ oA CAREL G| T €[TR CTIRIA CTR A ¢ ron CTTR M C AN
Al [TTMIA (A Y Al T8|IA LY
A s IA Al Al el IA A
Al TN A IA NaL A IA A
(1N I IR N TN (18 N b | e I
v B ] SES A i f
Al T (A IA el A IA A
Al TTNIA b |IA Al ANl b(IA Al
AN s IA Al Al el 7 IA A 7
AL TN A iR il I e AN m T m AL 1108 A I-J Al T T b || md b TR T T I R Ry Clh e, ﬁmllﬁ
AN ALY Al AN AR Al L AN

ANaL A A AL AN N AL ANt N

nah M J. N N e Ny
L1 L1 ol ol b | ! ™ N 1l b L1nnl 1 il T I - L oy
A [ A 1)

<-4 | o L1 u AR < puJ ™ sl o o < % < 1A oy <

E |l | E (] n il |l H i . i :

T o ol o || \z.- T oAl ) h || h | #L = | | B || = L) FL = N
] faft =% e | E 3] Ha Ml
(Va4 N AN L) 1 o (YN AN ] 1T | 1 ) (Y5

» N || L1 L1 I
L L s h e b || b | s || hL 3 1 | k) 3
(Y [y s N
(1 [l n 18 2
) o] o ! il I g
o N [) [] 1A i L H- (VI AN Tw HIR o b | e b || o) HIN o T o N o LIRS £ ql|¢ 1
N N 1 =
(1} [ |
ol L1k i
ol (Y i
il A1 ol o N I | I
(Y (W | i m
I
3 [ 1 i
AFI --J.V A.r- 4 CYREN A 1 o I T T TR TITY N T M Ay, WL ﬂ 1
, Wyl | 1R R
o 1T N Y (VAR o | LY L) MN T T | TN 1
; ] M YoM 5 st 8 NS MNs |[fas Mhe s M
x| [ B == Y
19 ] 9 I N KN 3 b & b b & o B B B
1 9 LY 1LY 1y
1 ' N Y

19 19 19 14

AN N 4 AN AN Nl N2 g A yd lyd A A g g g
TN I I I 4

19 19 19 14
1 ' N Y
1 9 N vt i1 i ¥ | iyt e yt 1 e yt vt 4 4 e 1 yt
14 N I K
x| B == [ Y
1 9 9] o Il I 14 3 & o & & o o & & & & of
19 e o I I KN | || || |l ] ] || || a
(Y ﬂ AN [InNN [Y ﬂ | ﬂ Ll ﬂ § inNg g I8N il e i) %! ™ il T m “

fxrf X% =i xx ExS == s - == == ===
™ A K L i} h )
L v I\ 10 [ TN N [T [ [ [
il iy it (e t IR 12 1A S il I I
H HTN " i | 1) 0 % 3 1 1
M T 1 e e k) i i i i
[

-
o

E
f
f
1
1
o
o
=4
i
1

!
o
Ff.
-
=
1

|~
[

58

i 3 b [y 3 i b
A N A N AN AL AN TTT®A [TTMA  ANLL ﬁ r-é .r-% % # p-ﬁ
N |
AL Al$LL AN T A A (A AL [ M M e am

3 ) 3
» N ) )
AL AlaLY AN AL AL ™A TITSA ALY i e[ ) o) N e
e Ny i n =4 [ xfst
% L. § i ™ (- .8
AR AN N N AQLLL FNIL VO CHast >fL [ En Y T (A “ AL Er 3 e 3 3 3 Ly Y T N T T Y Baai m, N
A AN A hﬁ A AL L) L) 1) L) L) L) N
AL AN >#J >#E AN A ﬁ- A >ED= -Mn A ) 1 e e e pﬁ
bt L | | |
Ay N i
AL AL A N A ML AN AN AL A A It d ~d d e d i) i) i
B == B == - B = = =

>
>
I
>
=
>
£
>
-
>
|
>
:
==
T 1
mf’ cresc.
=
=
mf’ cresc
—

57

R M Aol Aol M ) | AN 1aa8 i NN A 1T 1aa8 nit i ] e AN By EN EN EN M Ae
[ o ~ N L I [ [ o [ o [ [ [ o [ o
\nLV THe _len _{eh NN He \mkv e _len BELN wmkv e \n\hv e \nLV \nLv en \m Jen Jen T \mhv \m
XD NXEe X NXEe <SNE A.%d Au%d Auﬁd Auﬁd NCro NEre ﬁ# 9%6 N NG A %U <N %J N Nt | NE N 4 / / et Negh
A
e —
— 5 — o — o ~ ~ — ~ — — o — N % N N O N w < o = 8 a —
—_ —_— b= = o] —_ —_— ‘ = o —_— ¢ < o i 3 53 £ [=* N
& °© S 5 B, & & S 5 = £ g o g 5 % £ g y g % & = 5 e £ g
= = = = »n = = e m »n 5 = A m o % m = k3]
m 59 _a m ° _a m ° m < @A Ay
a m E= m E= g = m
3] < < = M N
N N a m
&3] 5| M



